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[23]
XH Mika leda

{ smoothie)

20155
WEICTIULGE
acrylic on cotton
410%x320%20 mm
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[24]
iEBED | Kanami Hano

(F=7v)
Doughnut

20225

ARRRE | FOHEICK SR

Woodblock print| water-based ink on
Japanese paper

508x393 mm(Frame size)

ZHIIKRIREARD T, AZE->THESLE
ERTE’MEONET,

IRF—RPTHEOKRME TIRERE ST
A, TEROER T, (Emb ST L7FFIcld

FoNENTWB LS4, LY eHDhu
ECEEREDS—2alibD T,

HERVWTEZHL, F—FY%ZFATWS
LI BRDEEDELSBHHD,

This is a woodblock print.

Itis a painting created through the
process of carving and printing wood.
Itis a collage of small daily memories
and experiences that were vivid at the
stage of esquisse and preliminary
drawing.

However, those memories and
experiences are so trivial that they are
often completely forgotten during the
process of carving the wood or at the
time of completion. (It's like waking up
in the morning and not being able to
remember the dream you had.)

So, itis like a bust of a woman facing

sideways, sticking out her tongue and
playing with a donut.
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[No.]
£ K4 | Artist name

(ERmEA L)
Title

HIESE year
%M Material
HY4X Size

{EfTF A Description

HiRME | Yui Nakane

(H0niED)
Seaside by the seaside

202245
ARERHE, RER
Paper, Chacoal
650x500 mm

ko okk

[26]
iEBED | Kanami Hano

GRYF(79%))
Papier mache (Rabbit)

20225

3RY F. FIHEICARRIE

Papier mache, woodblock print on
Japanese paper

225X100%X50 mm

BB THBRYFEVWSFEICEKE
BoTWET,
REEIIEESN-bOICHLT, £EHEE
HDERLARDLET,

oil, panel, inkjet print
300%420 mm
Hott

Anoyo
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[a]
i&EBEX | Ryota Hanawa

(IEEEh BREE 5T-HDEN)
Sign to face the front

2022
&

Can
45X140%X45 mm

e
Habit
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[10]
=15 | Azusa Takahashi

(BIEESR)

(1]
fhiRME | Yui Nakane

Gmm)
Seaside

202145

P REFAM KR RZAA7H—L,
ESW. KRR Bt 7/ULGE
Jesmonite, Wood, Styrofoam,
cheesecloth, wood glue, Stone dust
clay, Acrylic colors

YA XA]Z (#11350%3000% 165 mm)

*k k%

(2]
A 1LiBA | Kai Nakayama

(g8 (Rotg - BHOR))

20224
TL—h—F K. 77U
1000%300%300 mm

HEEEOBREIEONTLSANXFi
MEYOELILEDIEITTVSIEDY

Atmosphere

20225

TIVIGESEDRT VIV,
Stencil with acrylic colours, paper
420%340 mm
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[11]
XKHE1EZ| Arika Omachi

(\RE)
no title

20224

W BERE. 5icE
linen, gesso, rock paint
530%652%20 mm
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[12]
hnlIHFEF [Hinako Kagawa

#775)

Whereabouts

DFBHALEEDWVWIELSWEBE fAF
DRI EDIDE->TLBDER W, 2D
=, BFERARERYTREICEDN
ZOTTCICTEEIELRY  FiEBEL
LETLEDODEZICHRED S, KFEIC
ERLLEDIFRERDLLDLDRNT
EEICEHE, CoRNDATFELZDRY
2avh BT TWEERLOLEIWICE
ZTLEL, —BHEDEREY BT LIFFHZ
LH5H, BOPBALEDGEZELVESE
DIFYRLICTHEEATFATVLEESE
EMICkE-TLEST=,
HERIICEAATRE F—RMIBR DR
SV —LEFREDHIEFTAALL
I3, fgha, LWWZETRIZICH>F-0—
b—ZRATFLTE, A—r—fEli5,
ZABVEERIDT4 3 BBRENE,
HORIOB4L DALY 7, B2ET
3, Eh, TN—IEW=,
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[3]
1EERER| Takuro Yokoo

(WrF77)R—=2—F4>,
EERDOAL)
(Display) unfold, boundary

20225

Fr N RICHE.
J=NMIINIRI) = BF
Qil on canvas, silkscreen on
notebooks, chair

YA XAZE

Dimensions variable

HBHHDOAE

ZZICHET=b BT ED, FHEIIFEATL
FofZEITOVWTERTWS, L /B’ ED
BLTLEST=DD 272 ZZTIRATULS
DHIHIETD DD,

Hf-b2%ke. ZZICATONS (=%
Ba@&sLlTwTh, iBoZYerhzeE
T %) Rk Z LTIAFIE, FEFICH D DD
LPEEEZTLB BZRLAVLITIE,
BHYDHTMIUIEDE,

BELIEFL DRI, hi-L—Hlf-LLvs
BRIEHIPFEEL T, eiFLE L
LT—3%Efk(dead body) £ LT, ZZIC
H3, FBTTVSARNMEY FFIRLT
WEWEDESIC, BA LAREARRELT,

kkkk




2022%

hRiEl, OSBR—F ., 72 VIR
Lithograph, OSB board, perspex
YA XAIZE

Dimensions variable
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[4]
FiRME | Yui Nakane

(BF%ERIT5)
Running in the field

20215

P REFAM KR RZAATH—L,
ESH, RUF. B L. 7oULIGE
Jesmonite, Wood, Styrofoam,
cheesecloth, wood glue, Stone dust
clay, Acrylic colors

Y4 XAZ(#I1350%3000% 165 mm)
Dimensions variable

*kk*k

(5]
ZH Mika leda

[13]
eI ¥ | Kanako Hiramatsu

(ThoRI-kEK)
Fountain (bottom view)

20225
FXUNRITHE, thE
Qil on canvas, pencil
2000%2000%X50 mm

HIFRICHI—EHEI LE, BHEICIEIR
LHDZERTWEW EEIILHTES,
REID LB LS IFERITERRELS,
RRDEROF T, K-V IZERD LI
ZZEZTHROLN EKRHVED—DDKR
RIZE-T, ZOE ZE{LSEHREITS,
ZDLSICER | ZFOMREHEOTWLS,
When we encounter a thing again, we
can say that we are not exactly “seeing
the same thing”. Like a play, itis a
different experience each time.

In the circulation of the atmosphere,
puddies of water appear with slightly
different shapes each time. The
fountain also keeps changing its shape

(OSCA171217)

201745
WHEICTIULIGE
acrylic on cotton
315%x180%30 mm

*kkk

(6]
Eit&#E| Azusa Takahashi

(&)
Mado

20224

FIVIEEDRT IV, KBSV
Stencil with acrylic colours, wooden
panel

410X410 mm

REDAKH, ZANVPEE. GORAEL
EFERILHDIETELE -T2 - HRD
LV EHLL, ZhbZlAaEhEY
HVIZDULED D, REE2(IRAA%E
LTLETY,

FITIF RTYUNRV S F7%IELSHE

with each splash.
In this way, | draw objects that have
“differences.”

*k k%

[14]
Ef3A]EF | Kanako Hiramatsu

(EnDRT-EK)
Fountain (top view)

20224
FOUNRITHE, SHE
Oil on canvas, pencil
2000%2000%50 mm
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[15]
LI7=-#2% | Midzuki Shibata

(&)
Tube

20224
T(@EE)
Soil (Nishi-Aizu)

I ARERGE F-FA—(A PR >
TAVTEITVET,

*kk*k

(7]

IE#EA | Ryota Hanawa

(BERK)
Ambiguity

2022
[IE

Pins
30%X55 mm

MEFD
Waiting for either of two gates

* %k ok

(8]

bt ota Hanawa
{smile again)

20194
iE AT I 672/ E T S T P

HEISEVLDBLNLE A

lam interested in “papier-maché” as a
cast - off skin.

Even though only the skin should be
left, | feel like it has some kind of life.

It could be something like a ghost.
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[27]
EgED A | Kanami Hano

ERVF(22)
Papier mache (Bear)
GRYF (o))

Papier mache (Polar bear)

20215

20225

iRY T, I AKRIE

Papier mache, woodblock print on
Japanese paper

170X100%35 mm
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[28]

YA XAIZE
Dimensions variable

EEEESFATCIRIL-E (L)
Soil (clay) collected in Nishiaizu Town,
Fukushima Prefecture.
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[16]
xH Mika leda

(Rear Window221102-4)
20224
BIICTIULEBE

acrylic on cotton
333X220mm>20 mm

ko okk

[17]
E&#E| Azusa Takahashi

(Ez=-C)
Fukei-C

20204

TUUHGE KERY BOTFHE.
KREL/SFRIV

Acrylic colour, water-based pen,
Japanese paper, wooden panel
300%300 mm

%k kK

[18]
E=t&E5AEB | Rintaro Takahashi

(After a Typhoon)

2022
2850%x4550 mm

*k ok ok

[19]
FEEAEElzumi lto

(Transplants)

20225

A, &.LEDFA . 1g4, A~ V—+h
wood, windows, LED light, plants,
concrete

1000%x800%1480 mm

fhiRME | Yui Nakane

(EEL#R)
The important painting

20225

PIREFAMIBENAT  TOVIIGE
Jesmonite, PVC pipe, Acrylc colors
200%200%3000 mm

*k k%

[29]
#484Y | Kohsuke Hayashi

(FHAY-7—2)
Design works

2014-2022 %

ENRI42

Printed matter

YA XAIZE
Dimensions variable

2014 EEH 52022 FEITH T TIHEY L7=FD
RPIDEEDNL2D, TTTEZTWD
DI 7OERDZE 122D DDREICSH
ZE/ROZL | ZLTIEBOZE |,

BT % 2 HT=HIfALA D LBIES N =
e, MWL TEL, BeEe LT
SLFZEEPLTWE, ZORIENRE
BEAT EPOBEICOVWTEZ-1ER,
FEEZR3IL -BTHIL -ETHS
LIS OMOBWZDRIBICOWVWTER
ZRANTBZLISBRRDD,

A plant transplanted from somewhere
to design areclaimed land. They grew
up in an unknown land, dropped their
seeds, and grew small sprouts. This
work made me think about the
migration of plants, as | felt
uncomfortable with their appearance.
Does seeing, nurturing, and loving
native species make me aware of their
environment, where | have never been.

*kkk

[20]
FhiRME | Yui Nakane

(BFZBRITBEF25RIT3)
Running in the field is running in the
field

FIZITEEOREBRIETIE. LALEE
AREBIDICE->T, ZOT O RH %
BYDCERT S,
SEERHELTVWB AR TP EFIICERN
I3, D, F=-hEh8R—COMF2ED
BRICEALRBLI WS AR LA1T
JhERETO@EMFIF I EWSTRICZDX
HEEEZ TV, ZOEEKZEOLL
Tld, R=LH1D B8 LIEHFICT .S h T
Tldi< 6 R—JOHANIR—SBEHE
1299 % (SR AIEICE-DLK A, BRTEYIC
BRhiE, —BolFZ AV DL I LN
VY (kA RYR
ZHLTFAENICRESN-H DA, #k
HIc&->T, ZERIMIC (o L ERITHERIN
Icb)iehEsExt3, 2FYZZICGRL
TRABVELZDH S (ZDEHLIEER
BEOBOZLTHY, RABVLAIICITM
H|ERBLIKBREEF->TVS),
BIRFEOEICIEHNT, ZOEDRIN1X
F%& LTGRO BE LA IHARICEET
BTN TERREAID ANFERLEEL
H ERPXEL VS EHOEERZ. R
BYICIET BRI LN TEBEE5D.[X
FIREATWS WS HA—EZDSES
BATEIS . EBEIIBZO T2 MA
TW3,

20224
Rk, AR
Paper, Chacoal
650x500 mm
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[21]
1115 | Kai Nakayama

(i (RS - BRELOS))
20224

JL—h—F. K. 77U
1200%300%300 mm
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(Radius harps)

20225
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